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In this issue: 


John Poet & The Crystal Ship 
Some shortwave news 
DJ Little Danny 
Lee Widener 


& more ... 


Why Radio is Still Relevant 


The goal of Paper Radio is to help readers connect and reconnect with 
radio. Unlike other mediums, radio sparks the imagination, it paints 
scenes with sound, it can be dreamlike or crystal clear, and is as intimate 
as talking with friends in your living room. For forty years, corporate 
owners of radio stations have been ironically killing the very media they 
created, by feeding their audience with the same old same old — shock 
jocks, raving right-wing zealots, patriotic “country” music, the same ten 
songs by Madonna Mariah Britney Justin LadyGaga, and a total lack of 
real news, music by real people, or useful information. You can travel 
coast to coast and never hear any local music on the radio, unless 
perhaps you venture into the occasional college or community radio 
territory along the way. Or ... hear a pirate broadcast ... which requires 
being at the right place at the right time on the right frequency. 


Why pirate radio rings for freedom 


Pirates just say no to government regulation or even the authority of 

any government to control the airwaves. Pirates have a vision, a voice 

to share, know the magic of pushing back the walls between listener 

and broadcaster. Pirates usually want to explore something new and 
different, to let their creativity blossom. Pirate radio is an artform. Pirate 
radio says “let’s be real”. 


Why shortwave radio matters 


Signals that travel on shortwave frequencies can not be regulated by 
political boundaries. A government might be able to turn off an internet 
content provider, but shutting down a transmitter from another coun- 
try / location is unlikely to happen. International freedom of speech is 
essential for a democratic culture to flourish. Often you can hear actual 
news on shortwave, uncensored, that goes unreported in the mainstream 
press / media. Information broadcast on shortwave is less likely to be 
censored. 


Some international shortwave broadcasters & links 


China Radio International english.cri.cn 

The Voice of Russia english.ruvr.ru 

Radio Havana Cuba radiohc.org 

Radio Netherlands Worldwide rmw.nl 

PCJ Media pcjmedia.com 

Radio Canada rcinet.ca 

BBC World Service bbc.co.uk/worldservice 
Radio Romania International WWW.IT1.TO 

All India Radio allindiaradio.org 
WBCQ wbeq.com 


DJ Frederick’s Favorite Media Shows 


Destination DIY 

Julie Sabatier produces Destination DIY with some help from DIY 
minded friends in Portland OR. Though not a media show per se, Desti- 
nation DIY evolved from the spirit of making your own media. Julie is a 
zine maker and a skilled interviewer and her broadcast is fun and educa- 
tional. Also available as a podcast / listen online at 
www.destinationdiy.org 


Media Minutes www.freepress.org 

Five minute weekly summaries of news and issues in the communica- 
tions field. The focus of Media Minutes in the past two years has been 
corporate consolidation, broadband and internet access, and localism in 
media. One of my “must listen” programs. 


The Shortwave Report with Dan Roberts presents news and opinion 
from international shortwave broadcasters in a weekly news roundup 
format. This homemade (and very professional) production is a long 
standing personal effort by Mr. Roberts, and has contributed signifi- 
cantly to the renaissance of shortwave listening in the United States in 
the past few years. www.outfarpress.com 
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PCJ Media www.pcjmedia.com 


Keith Perron is the prime catalyst behind a true renaissance of the spirit 
of international broadcasting & shortwave style shows which include: 


The Happy Station Show - This show debuted on Philips Radio PCJJ 
in 1927. In the late 1940s the show moved to Radio Netherlands. Today 
the show is an independent production by PCJ. The format and style is 
just plan good old fashion radio with a wide range of subjects including 
music requests from around the world. (weekly/55mins) Producer/ 
Presenter: Keith Perron 


Finally Friday - This is a fun laid back pop music show with a flavor of 
South African Radio. Finally Friday is popular among both non-South 
Africans and South African's living in the for corners of the world. 
(weekly/59mins) Producer/Presenter: Neil Hendrickse 


Switzerland In Sound - For those who want to find out what makes 
Switzerland tick this show offers a unique look at this very special 
European country. The show is produced by longtime broadcaster Bob 
Zanotti who spent more than 25 years reporting on the country for Swiss 
Radio International. (weekly/29mins) Produced/Presented: Bob Zanotti 


Nash Holos - This show has been going for many years and each week 
brings listeners on a tour of Ukrainian cultural. (weekly/55min) 
Produced/Presented: Paulette MacQuarrie 


Media Network Plus - This is a monthly feature from PCJ Radio that 
looks at the world of communications both old and new. The show is 
produced jointly by PCJ in Taiwan and Canada. (monthly/55mins) Pro- 
ducer/Presenter: Keith Perron & Paulette MacQuarrie 


The Stuph File - Have you ever wondered if chickens make headline news? 
Or who owns Hitler's toilet. This show is everything strange and about the 
things some stupid people do if caught by the police and much much more. 
(weekly/55mins) Producer/Presenter: Peter Anthony Holder 


Jazz For The Asking - This show features the best jazz from the last 100 
years. Including spotlights on artists who have had major influences on the 
music form. It also includes interviews with some new talent involved in jazz 
today. (bi-weekly/2 50min shows or 1/50min show weekly) Producer/ 
Presenter: Keith Perron 


PCJ is constantly adding new interesting programs. Check their website for the 
latest. PCJ Media is proof radio is not dead. 


The following an interview with veteran pirate broadcaster John Poet of the Crys- 
tal Ship from an out of print issue of Signals from 2006 with an all new interview 
& essay for 2011. The Crystal Ship is probably the longest-running pirate short- 
wave station broadcasting currently in North America. 


DJ Frederick: What is the history and origin of The Crystal Ship? 


John Poet: The partnership which would become The Crystal Ship was formed in June 
1982. Three nineteen-year-olds were finishing up a term of college when John 'The 
Poet' (that's me) came up with the bright idea of creating a pirate radio station. Of 
course my compatriots were all for the idea. My partners, "The Radical" and "The 
Unknown Soldier" and I shared an affinity for the music of The Doors, The Who, Blue 
Oyster Cult and The Rolling Stones, among other things. The station was eventually 
named ‘The Crystal Ship' after the tune of the same name from the first Doors album, 
which we would use to open each broadcast. Later, our shows would close with 'We 
want the Airwaves' by The Ramones (and still do). 


Locating an amateur shortwave transmitter was much more difficult in those days, par- 
ticularly to purchase one without having to answer a lot of silly questions. I eventually 
located an aging Knight T-150 through a weekly ad paper, and purchased it with a story 
about how 'It's a gift for my father who collects older equipment.' We also managed to 
throw together a motley collection of consumer audio equipment for the 'studio.' along 
with a very crude homemade mixer. 


We first attempted to operate in a ‘fixed mobile' mode out of a van, but were unable to 
meet the power requirements of the equipment. We eventually settled on operations 
out of two alternating fixed locations about fifty miles apart, to help evade any authori- 
ties. Interestingly, not yet being aware of the 'standard pirate frequency’ which was 
7425 kHz at that time, but knowing enough to stay out of the amateur bands, we 
initially operated around 6965 kHz, which is within the frequency range most often 
used now by North American pirate stations. 


About this time I became aware of the new Association of Clandestine Enthusiasts 
pirate SWL club with their ACE bulletin. I formed a friendship with the club founder, 
Darren Leno, and arranged to use them as a maildrop at Box 452, Moorhead Minnesota. 
Leno became the first listener to log the station in August 1982. He convinced us to 
switch to the "pirate frequency" of 7425 kHz. Numerous listeners began logging the 
station through the Fall of 1982. 


More With John Poet 


Being totally inexperienced with how our signal should sound through a monitor, I 
mistakenly attributed distortion to receiver overload from the proximity of the transmit- 
ter. It turned out that the transmitter had severe problems, including but not limited to 
wiring mistakes by the original builder, aging components, and severe RF feedback 
from our studio. At times it was reported to be transmitting in the FM mode, which is 
a problem for an AM transmitter. Through the use of loop phone lines, we became 
acquainted with the operator of the AM /shortwave pirate WART, in New York. 


We spent the downtime creating our format, writing a poetic call to arms, recording 
various station promo spots and an interval signal (a 'crowd' of five yelling "We want 
the world and we want it now" recorded inside the natural echo chamber of a parking 
ramp stairway). We hit the airwaves again in April 1983, and were well-received with 
our now-clean signal and more organized programming. Political content consisted of 
much criticism of the Reagan administration, particularly their policies in Central 
America and their prosecutions of draft registration resisters. Soon we became charac- 
terized as a ‘socialist station,’ probably because of 'The Radical's repetitive use of the 
phrase "Socialism forever, Socialism for everyone" in our editorial program 'On Deck. 
Relishing the reputation, we did what we could to feed it.... although we were actually 
liberal Democratic Party activists. 


In early 1984, a relay was arranged and a number of programs were anonymously 
broadcast by one of the former operators of the famous 'Voice of the Voyager'. They 
had been shut down for the second time in 1982 and were paying fines on an installment 
plan, but one operator was able to make these relays of taped programming from a new 
location far from Minnesota. One of these programs contained our endorsement of 
Jesse Jackson for the 1984 presidential nomination, pushing the Democratic Party to do 
"more than just giving lip service to Black Americans." 


In June of 1984, I managed to get our own transmitter back on the air one last time, (or 
maybe a couple times), doing little more than playing whole album sides. I only recall 
one report of it-- a taped report of 'Yes' from our furthest reporter ever, located in 
Medicine Hat, Alberta, Canada-- a distance of over 1300 miles. Due to continued 
transmitter difficulties and other interests, The Crystal Ship then drifted into pirate radio 
history, having operated sporadically for almost two years, and having issued approxi- 
mately 30 QSL cards. The problem equipment was sold off and that was that. We all 
went on with our lives. 


More With dohn Poet 


Twenty years later in 2004, I was doing some business research on Google. Just for 
yucks, I was inspired to type in the name of the station, not really expecting to find any- 
thing. Naturally I was shocked to find several different references to our station on the 
internet, including a missing QSL graphic, as we had been inactive for twenty years, 
and our existence pre-dated the internet by a good number of years. This knowledge 
began to eat at me. To realize that what we had done as teenagers had not been totally 
forgetten by the world after all this time, gave me a huge feeling of immortality, history 
and Deja Vu. At the very same time, I was intensely frustrated with the machinations 
of the Bush administration, the GOP Congress and the war in Iraq and felt the need to 
strike back in some way. In other words, the stars were in perfect alignment for The 
Crystal Ship to arise from its ashes and rise from the dead. 


The emergence of the internet and eBay made vintage equipment readily available, and 
easy anonymous communication and information sharing with other pirates as well as 
amateur radio operators possible. By late September 2004, The Crystal Ship made its 
reappearance on the airwaves, the voices of 'The Poet' and 'The Radical' being broadcast 
through a fresh Knight T-150A acquired off of eBay... (I initially chose to buy another 
T-150 as I was already familiar with its operation and some of its likely failures from 
the first time around. As luck would have it, I had managed to keep most of the audio 
equipment, as well as original recorded spots and QSLs safe for all those years in- 
between, though other equipment was lost. Thus the QSLs we have been issuing are 
from the original printing run in 1983; they are just a tad aged.) The re-emergence of 
the station created quite a stir in the pirate radio listener community, particularly among 
the few still around who had previously logged us in the early 1980s. 


Shortwave 


More With John Poet 


DJ Frederick: How do you feel about the state of radio & free speech in the US 
today? 


John Poet: | don't feel too good about either one... to put it mildly. 


Other than for the pirates and community FMs, and sometimes public radio 
(who also made themselves our enemy with their fight against LPFM), radio 
has degraded to the point of rote mathematical capitalist precision: which song 
played at which time will make us the most money? Creativity is mostly 

dead. Variety is CERTAINLY dead. Monopoly is alive and well, but it has no 
clue what to say or what to play once they have that almighty conglomerate. 


In the town where we reside, there is a radio group owning two or more 
Stations. There are two | regularly listen to... one a "classic rock" format and 
another being a "classic hits" format somewhat broader, mostly 70-90s rock 
and popish hits. The problem with them is, their playlists overlap and are of 
course limited. Innumerable instances where | have flipped from one station to 
the other revealed them to be playing the same song that | didn't care much for, 
at the same time! Other times they play the song | just got rid of a few minutes 
ago... 24-hour live deejays seem to be out of favor. | could easily duplicate 
their commercials and few late-night "live" IDs on my computer with WinAmp.... 
and | suppose | have, but we play better music. (Because of the difficulties of 
shortwave reception and the fact that our "live" talk audio can't be processed in 
our current configuration, and have proven less readable by listeners, we lean 
heavily toward pre-recorded programming.) 


Then we get into the whole political situation, i.e. 'Clear Channel's post 9-11 list 
of ‘songs you should not play right now (do a Google search) and good night, 
end of story. Not only does their programming suck, but commercial radio 
bends over backwards 'not to rock the boat’. By contrast...After Hurricaine 
Katrina, The Crystal Ship added Led Zepplin's "When The Levee Breaks"....(("If 
it keeps on rainin’, levee's gonna break...")) to their playlist. Not a happy song, 
but timely. 
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More With dohn Poet 


DJ Frederick: What should an aspiring pirate broadcaster look for in a transmitter and 
how does someone go about obtaining one and learning how to operate it? 


John Poet: That all depends on what audience you want to reach. If you want to broad- 

cast to your friends across the block or a couple miles away, or even a larger local audi- 
ence, you want to go FM. If you want to broadcast to a far-flung national audience, you 
want to broadcast on shortwave, as we do. 


For the beginning shortwave broadcaster, I'd recommend going with an inexpensive 
tube-type amateur radio rig such as the Heathkit DX-60 (usually can be had on eBay for 
under $100). Once you have some experience in operating this type of equipment, the 
most effective transmitters for pirate use would be the more expensive Johnson Viking 
2 or Johnson Valiant ($200-300 and up). All of these transmitters can be used to broad- 
cast within the popular pirate frequency ranges, i.e. just below the 40 meter band (6925 
kHz, or anywhere from 6.8 to 7.0 mHz), or below 80 meters as some of us are begin- 
ning to do during the months around winter.(3.2-3.5 mHz). All of these will operate in 
the AM mode, which is ideal for the transmission of music which SSB single-sideband 
tends to distort. 


For any of these transmitters, don't even turn the thing ON before you have the 
corresponding manual for the transmitter, which will detail the tune-up and operating 
procedure which is specific to that particular transmitter. If you can't acquire one with 
it, these can also be easily found on eBay for a nominal price. Usually the older tube- 
type rigs, even while beginning to demand higher prices, will still be had at lower cost 
than the newer solid-state rigs. The older non-sideband transmitters are also usually 
more efficient in AM mode than the AM option on newer rigs, whose power rating 
refers to the SSB output-- i.e. if they're rated at 100 watts SSB, they generally will only 
output 25-40 watts in AM mode. Another major advantage of the older tube rigs is you 
are more likely to be able to make repairs on it yourself because all of the components 
are much larger. Space doesn't really allow an in-depth discussion of it here, but one 
should learn something about restoring older ham transmitters. If no restoration has 
ever been done, the primary parts which should be replaced before any use are the lar- 
ger electrolytic capacitors, and any wax-and-paper capacitors common in unrestored 
Johnson equipment. These are easily identifiable as they literally are encased in a wax 
coating. All those must go, as they degrade with age, and should be replaced with iden- 
tical modern values of equal or higher voltage/wattage tolerances. 
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More With John Poet 


Antennas are important too, of course, and they should be built resonant to the primary 
frequency one intends to use. The dipole is most common and easiest to construct, and 
the same principles applied to a dipole for shortwave listening apply to one designed for 
transmitting, except it will be much more important for the antenna's resonant frequency 
to match the transmitter frequency in use. Most shortwave pirates are more than willing 
to discuss operation and repair of the equipment via forums or Email with beginners or 
whoever needs the help. The best place, again, to communicate with them is the short- 
wave forum on this website: http://www. frn.net/vines/ 


DJ Frederick: What are your thoughts on the future of shortwave pirate broaa- 
casting? 


John Poet: Well, as I was saying, shortwave pirate broadcasting represents the only real 
chance for much variety, entertainment, as well as opinion unfettered by government or 
corporations, on the shortwave bands today. On the bright side, in the United States, the 
federal radio authorities seem much to overwhelmed by the hundreds or thousands of 
FM radio pirates they and the licensed stations want shut down, to pay much attention 
to the shortwave pirates. The shortwave pirates tend to get the lion's share of regional 
or national 'publicity,' but realistically they generally have no more than a dozen listen- 
ers at a time, at the most. What they don't have is a shitload of direct competitors who 
are worried that their "ratings" will depress their own ratings by which they justify their 
advertisement pricing... On FM, ANY new station is a threat to the income of any 
existing station. Licensed FM stations routinely file "objections" to the licensing of 
ANY new station, on the sole grounds that the new station may reduce their revenues--- 
and they have the unmitigated gall to actually name possible reduced revenues as the 
reason for their objection! So much for ‘free market capitalism'. They support it for 
themselves, but not for anyone else. This isn't capitalism-- this is FASCISM. 


DJ Frederick: How can we get more people to tune into shortwave in general and pi- 
rate radio in specific? 


John Poet: I wish I had a better answer to that question. The decline of shortwave 
communication is obviously due to the emergence of the internet. It is no longer so 
awe-inspiring to listen to a radio station halfway across the world, when you can now 
instant-message a friend even further away. In developed countries, shortwave is a 
declining medium and it doesn't appear particularly reversible. It does remain important 
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More With John Poet 


in third-world countries who lack the technology and infrastructure that more advanced 
communication mediums require. On the bright side, it may become dominated by radio 
pirates and radio hobbyists such as ourselves. Pirate radio, and dissatisfaction with do- 
mestic commercial radio, could easily become the DOMINANT avenue by which 
younger people can be lured into involvement in the shortwave radio spectrum. The 
young, which our station still celebrates, although we aren't that "young" anymore, are 
still, and will always be, the best rebels. Through our need to repair equipment, and use 
of the same equipment used by AM and "boat-anchor" ham radio operators, I have 
become familiar with their culture, which also bemoans the lack of younger partici- 
pants. Carried to its natural conclusion, that means the death of Amateur Radio as we 
have known it. That would be too bad... other than it could free up some radio spectrum 
for other uses. Unfortunately, it probably wouldn't open anything up for ‘amateur broad- 
casting'-- 'legally'-- but likely some other well-heeled corporate capitalist radio boon- 
doggle. The best route which I can imagine to interesting more people in shortwave 
radio today, is through pirate radio--- and the best route I can imagine interesting more 
people in pirate radio today, is through FM and high-powered AM pirate transmissions 
which invite people to become involved in shortwave radio--- the long-standing and 
most nationally-visible battleground of the radio pirates vs. the US Federal govern- 
ment. As previously noted, currently pirate radio stations are probably the best thing 
that the shortwave bands have going for them. 


.KAS|\T FORWARD TO 2011 


DJ Frederick: Shortwave busts by the FCC have been few and far be- 
tween for over a decade. Why are so many shortwave stations playing 
nothing but music? What has happened to the political / parody / satire / 
comedy pirates of yore? 


John Poet: Well, music is very easy programming to run, that's probably 
the main reason. It does take a lot of time and energy and creativity to 
create original program material. We've done a little of that, off and on, 
mostly shorts, fake ads and particularly editorial material. 
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More With John Poet 


Well, music is very easy programming to run, that's probably the main 
reason. It does take a lot of time and energy and creativity to create 
original program material. We've done a little of that, off and on, mostly 
shorts, fake ads and particularly editorial material. The original stuff we 
did was rarely ever reported with any detail, and that led me to believe 
that shortwave reception conditions were preventing listeners from really 
‘getting it'. Because of that, our own editorial and original content has 
not been broadcast as much as it might be, but we are now trying again 
to put more original program out there, within our music shows. 


DJ Frederick: What shortwave frequencies have you been broadcasting 
on & experimenting with? Which work best for which purposes? 


We have been on 6815 kHz lately. That seems to be working out fairly 
well. The whole 'pirate range’ from 6,800-7,000 kHz seems to work best 
most for us of the time, and certainly through the summer. Part of that 
is due to listeners’ antennas usually being cut for that frequency range. 
Using any frequencies much higher tends to create too long of a skip, 
and we try to maximize the area over which we can be heard. The best 
times for regional coverage tend to be from two hours before to two 
hours after sunset. Over the winter, a lower frequency works better in 
the evenings, preferably around 3.4 mHz after dark. On the higher 
frequencies, the signal skips too 'long' and misses a lot of listeners who 
are within a few hundred miles. 
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More With John Poet 


DJ Frederick: What are your favorite shortwave stations (free radio or 
other) to listen to? Also could you talk about the Free Radio Café site 
you have just launched? 


The station | listen to most often is CHU 7850. However, their pro- 
gramming is rather dry and monotonous... Seriously, | guess my favor- 
ite stations right now would be MAC, Captain Morgan and Radio Ronin, 
but | like listening to whoever | can manage to catch... mostly pirates. 


The Free Radio Cafe at http://freeradiocafe.com/forum/ was the result 
of a desire | had for a long time: to start a new pirate radio forum with 
open registration, using the most modern forum software available. The 
Cafe has forums devoted to both North American and European pirate 
radio loggings, and a separate QSL forum for listeners to post their 
QSLs. It has some nice features, like the ability to post Youtube 
videos, and local storage of images, so that members can submit their 
QSLs or photos directly without the necessity of employing third-party 
image storage sites. Being a pirate broadcaster myself, security con- 
cerns had always prevented me from starting such a site in the past. 
Then | arranged for a friend who is otherwise not involved in pirate 
radio to be the actual owner of the domains and hosting. While at 
present the site is limited to the forums, we hope to add other features 
in the near future. Our station blog is now situated at 
http:/Awww.tcsshortwave.com , where we cover TCS history and North 
American pirate radio news and opinion. 


THIS JUST IN AS THE ZINE 
GOES TO PRINT ... 


John Poet and his shortwave pirate station The Crystal Ship have 
Been busted by the FCC. This is one of the only shortwave pirate 
Busts since the late 1990’s and is a serious blow to the pirate 
radio community. First and foremost, it is the loss of a wonderful 
and progressive station & pirate operator. The Crystal Ship has 
contributed greatly to the joys of listening to real underground 
radio, not the pre-recorded, innocuous crap that passes for radio 
as we know it 95% of the time. John Poet has been a voice for 
reason in unreasonable times. | received this email from him 
about the bust: 


Nearly twenty-nine years after its first transmission, The 
Crystal Ship has been forced to leave the air due to an FCC 
"Notice of Unlicensed Operation" which was delivered to the 


site of their last transmissions at Lansing, Michigan in late May 
2011. 


This story is about as unfortunate as it gets in free radio land. 
Another pirate operator, who sells station swag via eBay, 
apparently learned John Poet’s true identity and address via a 
purchase of that station’s merchandise. | don’t know the history 
of the bad blood between these two individuals, however John 
Poet writes up some interesting observations on his blog. | am 
saddened beyond words by conflicts in the free radio community 
which divide and conquer ... silencing the airwaves and free 
speech more effectively than the FCC ever could. - DJ Frederick 


FROM JOHN POET'S BLOG 


There are a number of unusual facts surrounding the ‘bust’ which indicate 
to us that this was not your usual FCC "hunt ‘em down and bust them" 
direction-finding/triangulation operation— but rather, the kind of operation 
where you already know where the transmitter is supposed to be, because 
an FCC SNITCH turned over all the information! 


1, Only one FCC vehicle was ever seen at the transmission site. They 
need at least two for any efficient triangulation of signals. 


2. "The Knock" came within only about eight minutes into the transmis- 


sion! (Hardly enough time to do any triangulation or very much 
driving; more like a park a few blocks away and wait for them to come on 
the air, then drive to the address we were given kind of operation!) 


3. The FCC's "Notice of Unlicensed Operation" itself clearly states that the 
investigation was the result of information having been turned over to 
them! The first line reads: 
"The Detroit Office received information that an unlicensed 
broadcast radio station on 6815 kHz was allegedly operating 


in Lansing, Michigan." 


4, When the FCC was finally successful in getting someone to answer the door, 
they asked for the station operator — but by his real name! (In your usual FCC 
pirate hunt, they triangulate your signal long-range from direction-finding stations 
spaced at tervals around the United States. When they have a good fix, 

they must send at least TWO vehicles equipped with special direction-finding 
equipment connected to high-tech receivers. They tnangulate the signal from two 
different poimts, and eventually track you down to a residence-- then they knock 
on the door. They NEVER know the name of the person they want, unless that 
person has advertised their own name, which we never did-—or unless that person 


was outed by an FCC SNITCH) 
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MORE SHORTWAVE NEWS... 


Shortwave broadcaster The Voice of Russia’s new US project 


The Voice of Russia’s brand new US project was unveiled in Washington 
in 2011: there will now be live broadcasts originating from the US capi- 
tal. For the first time, the Russian radio station’s shows broadcast in the 
US will be created on American soil, whereas before, they all came from 
Moscow. The Voice of Russia can be heard on AM 1430 in New York and 
AM 1390 in Washington as well as numerous shortwave frequencies. 


This is a very important step for the company, because for the first time 
in the station’s history, shows delivered to US audiences will be made on 
location, said the chairman of the Voice of Russia, Andrei Bystritsky. 


Shows will be broadcast from Washington six hours a day, seven days a 
week, during morning and evening primetime. Just a stone’s throw away 
from the White House, a team of American and Russian journalist will 
bring timely live reports on global events to American listeners from a 
cutting edge Washington studio. 


Morning shows will comprise news blocks, commentary and interviews 
with Russian experts. The evening programs are generally dedicated to 
recapping the day’s major events, with American newsmakers and com- 
mentators coming into the Voice of Russia studio. Programs from Mos- 
cow will fill the airtime between the US-made shows on the same fre- 
quencies. 


Over time, the station plans to expand its program lineup, increase the 
number of hours on air and establish a country-wide network of corre- 
spondents. It is hoped that the Voice of Russia’s new project will help 
foster deeper mutual understanding between the two countries. 


Antarctic midwinter shortwave broadcast 2011 


Here’s one of the unique aspects of shortwave: while signals can travel 
all over the world, sometimes broadcasts are intended for just a small 

group of people — in this case some of the most isolated perople in the 
world. 


Produced and presented for an audience of just 43 - the brave and hardy 
scientists and technical staff who keep the Antarctic bases of the British 
Antarctic Survey running through the long, cold darkness of the polar 
winter - the Antarctic specials are possibly the BBC’s World Service's 
most unusual productions. 


Once a year, on Summer Solstice, in the dark days of the southern 
winter, staff at the four Antarctic bases - Rothera, Halley, King Edward 
Point and Bird Island - cluster round their shortwave radios to hear the 
BBC present half an hour of music requests and special messages from 
their loved ones back home. There are special messages from surprise 
celebrity guests and a selection of music that reveals a deep longing for 
sunshine. 


This year the broadcast was presented by Martin Redfern, who spent a 
month in Antarctica three years ago, reporting on research and visiting 
field sites and the Rothera base. 


The broadcast was heard in various parts of the world (and especially 
Antarctica) on the following frequencies (in kilohertz): 


5950 
7295 
7360 
9850 


Ever wonder why people today are so crazy about vinyl? Thinking 
about taking the jump? Review Rinse Repeat's own Chris Duxbury 
discusses why vinyl has a reputation for sounding better than its 
digital counterparts. 


For many, the term “record,” when used to describe a medium for which music 
is recorded to and heard from is an antiquity-- an oversized relic of a bygone 
era. Gramophone records, or “vinyl” as they are colloquially referred to in the 
plural, are often thought of as the scratchy, twelve-inch platters of wax that the 
baby boomer generation spun up when they wanted to get their musical fix. 
However, records as a music format represent much more than their historical 
and social connotations might otherwise imply. 


In fact, we are currently in an unprecedented era of vinyl quality and availabil- 
ity, the likes of which haven't been seen since the 1970s; a vinyl renaissance, if 
you will. Whether it comes from a new generation of audiophiles, hipsters look- 
ing to up their vintage chic credit, or suburban DJs trying to scratch their own 
mashups, LP sales have gone up every year since around the middle of the past 
decade, while the numbers for compact discs have continued to plummet due 
to the increasing popularity of purely digital formats. Though it is difficult to 
pinpoint what exactly this trend can be attributed to, there is something to be 
said about the struggle between convenient technocracy and the humanity of 
tangibility. 
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More about the vinyl revolution ... 


Vinyl records represent a direct counterpoint to the portability of your favorite 
flavor of digital music. While the MP3 can be be transferred or streamed to 
nearly any device with an operating system, they are intangible-- an array of 
bits that, when decoded by software, come out sounding like music. That’s not 
to disparage the importance of convenience for what has now become the most 
popular way to hear the tunes we love. Being able to browse through and filter 
down a vast personal music collection in a matter of a few clicks and key- 
strokes, or condense it into a device the size of a thin wallet is a boon to any- 
one who appreciates melodious sounds. 


However, what we have gained in convenience since the dawn of the digital 
age, we have lost in physical presence. The long-playing record, even more so 
than its successor the CD, is untouched when it comes to presenting the album 
experience in a tactile way. Forget the 150 by 150 pixel album image in iTunes. 
How about that cover as a twelve inch by twelve inch jacket that is a veritable 
piece of art unto itself? 


And what would the physical music experience be without the actual record? 
The act of handling and hearing the vinyl disc is a ritual that cannot be repli- 
cated at all with an audio file on a computer, and leaves something to be de- 
sired with a CD. There is nothing quite like removing a hefty, music-etched plat- 
ter of wax from its sleeve, placing it on one’s turntable, and positioning the sty- 
lus onto that first track. It doesn’t sound like much in prose, but every time you 
do it, there is an undeniable feeling of satisfaction. The vinyl! format presents a 
curious tension as it pertains to their limitations. Unlike CDs and digital music, 
the listener is bereft of the notion of skipping tracks or rewinding/fast forward- 
ing through the currently playing song. Furthermore, one cannot passively con- 
sume an album while writing a paper or posting to their favorite social network, 
but must actively participate in the musical experience due to the attentiveness 
required to engage in playing a record. Vinyl records require a certain degree of 
care and upkeep, lack portability, and have none of the modern amenities of 
today’s digital formats. Yet it is these limitations that make the album experi- 
ence an aesthetic labor of love. 
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More about the vinyl! revolution ... 


Contrary to popular belief, the long-playing record is not sonically inferior to the compact 
disk, and is in fact the highest fidelity commercially available audio format. The hisses 
and pops that have been inextricably tied to the medium are artifacts of old, poorly 
maintained specimens that have been abused from raucous parties or neglected in 
damp basements. While there is truth in the commonly accepted wisdom that a turntable 
needle wears out the record’s grooves over time, the rate is nearly indiscernible in a 
properly maintained music library. That being said, while vinyl certainly has a “warmer,” 
less abrasive sound, much of its perceived quality is rooted in nostalgia, and is very 
much dependent on the physical condition of the media. 


The science behind a record’s superior quality lies in the distinction between analog and 
digital audio signals. Sound naturally exists as analog waves that, when plotted as a 
graph, resemble the peaks and valleys not unlike those of a heartrate monitoring device. 
When a record is created, a physical representation of these waves are pressed into the 
malleable wax, which are then picked up by the stylus and amplified through your stereo 
system. To hear this in action, listen closely to a spinning record with your stereo turned 
off; you will still faintly detect the music playing due this imprinting. Conversely, digital 
music, be it CD, MP3, or DAT, is based on the idea of sampling rates. At its most basic, 
all information on a computer is stored as a series of Os and 1s (binary/base-two), which 
is then interpreted meaningfully by software music players like Winamp, or hardware 
devices like the Zune. Unlike analog wave forms, which are continuous, digital systems 
must approximate sound into a succession of small slices that can be stored as discrete 
values and digested in a way computers can understand 


In layman's terms, a sampling rate is how many of these audio “snapshots” per second 
are used to comprise the digital music file, and is, by its definition, a best estimate repre- 
sentation of the source analog wave form. The more of this data that exists at any given 
time, the better the sound quality. To put it in perspective, the highest quality MP3 has a 
bit rate of 320 KB/S (thousands of bits of audio data per second), and a CD has one of 
1,411 KB/S. By comparison, a record has a theoretically infinite fidelity ceiling, which in 
practice has been digitally replicated at rates in the range of 3,000 to 8,000 KB/S (though 
analog waveforms have no equivalent of sampling rates). 


As can be seen, the vinyl record is a much more nuanced beast than the average person 
is aware, both in its delivery and its aesthetics. While it posses a certain set of inherent 
constraints when compared to contemporary mediums, the listener willing to accept them 
in light of its natural advantages will find themselves treated to an unparalleled audio 
experience. 
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Some of my (DJ Frederick’s) favorite music was discovered not 
through listening to radio, but through a highly scholarly blog 
called Office Naps run by Dan Shiman (aka DJ Little Danny). 
Next time you visit the interwebs, I highly recommend surfing to 
www.officenaps.com and www.exoticaproject.com. DJ 
Little Danny is preserving some of the coolest music (to my ears) 
and most obscure tunes ever pressed to 7” (45) vinyl. He is the cu- 
rator of a wonderful opportunity for people to explore music they 
may not have heard otherwise. 


Here is an interview that Dan participated in via e-mail. Thank you Dan! 


DJ Frederick: tell me about your radio show Lost Frequencies, how you created it, 
what music you play, and tell me about the radio station your show is on - KRTS/ 
Marfa Public Radio 


Lost Frequencies is my take on post-War music, especially recordings made between 
1945 and 1970. The selections come from my record collection and cut across many 
styles - bop and jazz vocals, soul and R&B, bossa nova, exotica and soundtracks, Latin 
jazz and mambo, gospel, ‘60s psychedelic pop, instrumental rock 'n' roll and surf music, 
country ballads - along with the occasional vintage non-Western pop nugget or early 
electronic obscurity. Somehow it all coheres - I'd guess because the selections uni- 
formly reflect my predilection for dark, otherworldly and exotic forms. Lost Frequen- 
cies is sequenced with the late-night listener in mind - I like to imagine that they're 
listening somewhere deep in the desert by a radio's dim glow, or while hurtling through 
the darkness along some lonesome two-lane. I still romanticize the radio experience 
that way. 


The station is Marfa Public Radio (KRTS - 93.5 FM), a wonderful community station 
and National Public Radio outpost in far west Texas. My show itself grew out of a 
more jazz-oriented show (Music 'til Midnight) that I'd hosted on KRTS several years 
prior. Before that I worked in radio in Austin and, before that, in college. But I've 
always found a way to wind up on the airwaves. As a record collector, the desire to 
expose music is just as acute as the desire to collect it. 
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More with Dd Little Danny 


DJ Frederick: Why is freeform radio essential? What makes community radio different 
from commercial radio? 


I don't know that I'd describe freeform radio as essential, especially as traditional broad- 
casting becomes sadly less relevant. Nonetheless, an open format without playlists 

is the only way for DJs to truly take advantage of the deep creative potential of the 
medium. Much depends on the DJs themselves, of course, but if a show is programmed 
with thoughtfulness and interesting, and interestingly sequenced, music then it becomes 
a rich experience unto itself, something that's more than the sum of its parts. 

Generally this type of programming will only flourish at non-commercial, community 
stations. No agendas, no outside influence, no advertising or sponsored messages and, 
most significantly, no enforced playlists for pushing the latest hits. 


DJ Frederick: What was the inspiration for your Office Naps blog? What is your 
process like for conducting the historical research into the music and musicians that 
you do? 


When I started Office Naps, I was living a fairly active musical life in Austin, Texas — 
I'd been playing in the same band for a while, and, even at that point, I’d been DJing on 
the radio and in clubs for years. It seems that my spare time was basically spent foisting 
my musical tastes on as large an audience as would listen. But none of these various 
outlets still really allowed me the latitude to get music across on my terms. 


I wanted to discuss music. Thinking about music’s place in the context of post-War 
America is a big thing for me. I wanted to freely elaborate on music and, moreover, 

I wanted to do so online, where much of the discussion about obscure records lacked a 
certain depth, or anything to tie the music to an historical context. I also didn’t want to 
turn into that cliché of the collector whose life is subsumed by their habits and whose 
collection turns, in the meantime, into this isolated, inert thing. So I started Office 
Naps. 
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More with Dd Little Danny 


Information gathering for Office Naps has always been a pretty haphazard process, and 
I am perennially running behind, but I still try to be as thorough as possible, especially 
with some of the more obscure selections. Some of the information comes from the art- 
ists themselves, though often I only hear from them after the post has published. Some 
of the information comes from the Internet: message boards, online databases, fan sites 
devoted to music, individual biographies. Some bits come from various books and fan- 
zines about music, while others come from reissue and compilation liner notes. Some 
of it comes from knowledgeable friends. And some of it just comes from the part of my 
brain given over to insanely esoteric music trivia. 
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I Found My Spirit Guide at an Allman Brothers Concert and 
Had My Life Saved by a Husky By Lee Widener 


It was 1973 or 74. We had just finished high school and like the good Midwest- 
ern hippies we were, we hatched a plan to hitchhike to San Francisco and see 
what it was all about. Aaron went on ahead of us and Mike and I left a few 
days later. We were going to make a stop in Albuquerque because Mike had a 
friend there. 


While we were in Albuquerque we heard that the Allman Brothers were in town. 
Well, of course we had to go! “Ramblin' Man” was a big hit on the radio and 
The Allman Brothers were rock gods. They were going to play that night, so our 
goal for the day was to find something to get high on before the show. We 
asked somebody who picked us up hitchhiking where this could be accom- 
plished. He told us to go to Yale Park. Yale Park turned out to be a tiny patch of 
grass in front of the University of New Mexico. When we got there it was 
crowded with people. I mean, it was covered! 


Within thirty seconds of setting foot on the grass this long haired guy came up 
to us with a sheet of gelatin paper in his hand and drawled, “Hey man, we just 
got this acid in the mail and we're testing it out. Do you guys want some?” 
Well, hell yes! He ripped off a piece for each of us and we promptly ate them. 
We then headed for the stadium and arrived without incident. The opening act 
was Grinderswitch — another Southern rock band that never made it that big, 
but man, they kicked ass that night. 


It was during their set that the acid kicked in. I was walking around and around 
in a circle in the causeway at the top of the stadium. I stopped for a minute to 
climb up on one of the spotlight platforms, but the light operator didn't appreci- 
ate that very much so I got down and continued on my circumnavigation of the 
stadium. I was filled with a nearly overwhelming sense of well being. Every 
thing in the world was alright by me. I was seized by an urge to call my mother 
and confess everything about my life to her — that I had been smoking pot for 
years and that right that very minute I was tripping on LSD. Fortunately for 
both of us every single phone in the lobby was occupied. 
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Lee Widener continued 


I don't remember much of the Allman Brothers set other than it was smokin’ 
hot and I had a marvelous time. I smiled a lot. I danced around. I clapped. 
After a couple of hours of the greatest music ever made the show was over. 

Oh man... why? Why did it have to end? I made my way through a mass of 
moving flesh toward the exit. A swirling sea of people ebbed and flowed around 
me and I fancied myself a little boat adrift in the river of humanity. Once out- 
side the sea parted and I found myself adrift on a world of concrete. Where's 
Mike? I need to find him because he knows how to get back to his friend's 
house, where we are staying. 


Just then Mike came walking up, a young lady attached to his arm. “Hey man,” 
he began, “I found a place to spend the night.” And he gave me a huge grin. 


“Oh, uh... okay,” was all I could muster. They turned around and walked away. 
Here I was, planted on a patch of concrete, on the Earth, in a city I did not 
know very well, and I had absolutely no idea what to do. I didn't know how to 
get back to George's house. I looked around. Thousands of people still milled 
around everywhere, but I felt no connection to them now. What should I do? 
Where should I go? I was lost, with no ideas on how to solve this problem. 


This is when something really strange happened. I could feel something... or 
someone... above me. But how could that be? There was nothing around me 
except other people walking by. I looked up, but saw nothing. I did hear some- 
thing, though. A voice. In my head. 

“Don't be afraid,” it said, “You're not alone. I am with you.” 


“But who are you?” I thought. 


“I am your spirit. I am part of you, but I am separate. You have nothing to 
fear. Trust yourself. Just start walking.” 
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Lee Widener continued 


Without question I looked at the scene before me and started walking. I had no 
idea where I was going, but there was not a touch of fear or doubt in my mind. 
I left the square and headed down a street. I walked for a long time, no idea 

at all where I was going. I just turned a corner here, or went straight there, 
depending on how the whim hit me. An inner peace had come over me and I 
was happy. I had plenty of energy and I waved at cars as they went by or 
smiled at people as they approached. Then a second strange thing happened. 


I turned the corner onto an inviting looking tree lined street and there were 
the frogs. Not just a few. Hundreds. Hundreds of frogs covered the street and 
sidewalk. They were all hopping hither and thither. My first reaction was what 
the hell? Where did all these frogs come from? My second reaction was what 
am I going to do now? I wanted to get to the other end of this street, but I 
didn't want to hurt any of these frogs. The voice spoke to me again. 


“Trust yourself.” 


I took a deep breath and set foot down the road, carefully weaving my way 
through the myriad of hopping reptiles. These creatures were beautiful and I 
was mortified with the thought I might harm one of them by accidentally step- 
ping on it. Their skin glistened in the glow from the street lights. After what 
seemed like ages I made it to the end of the block where the onslaught of frogs 
just stopped. I had faced another challenge and overcome it! I looked around 
me. Wait a minute. This looked familiar. I recognized these buildings. I was 
getting close to my destination. It was only another few blocks! 


I set off down the next block, hope filling my heart. This block was dark. 
There were no street lights. As I walked past a house a dog inside started 
barking. Across the street another dog answered with its own volley of barks. 
Then a third joined in. Then another. Soon the formerly peaceful night was 
filled the the barking of dogs. I was getting paranoid. What if somebody came 
out and yelled at me for waking everybody up? That was when I saw some- 
thing that made me a bit worried. 
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Lee Widener continued 


From behind one of the houses came a pack of wild dogs. They were all big and 
black, they were all barking, and they were all looking at me. 


When I was young I had a fear of dogs and it was coming back to me now. 
“Don't worry,” I told myself, “Trust yourself. Just keep walking. Don't let them 
sense any fear. They can smell fear and it will be bad if you let that happen. 
Just keep walking.” 


I looked away from the pack and quickened my pace. Don't show any fear. 
Keep walking. The dogs left the yard and started keeping pace with me on the 
other side of the street, all the while barking, growling and snarling. 


Just keep walking. Don't show them any fear. 


The dogs stepped into the street and started crossing toward me. I was sweat- 
ing and chanting to myself, “Don't show any fear. Just keep walking.” The dogs 
got closer with every moment. If I could just make it to the end of the next 
block I'd be okay. The snarling, snapping, barking pack crossed the street and 
came up right behind me. I was shaking. What the hell was going on? A few of 
the dogs circled around beside me on either side and kept pace with me, bark- 
ing and growling. I was a little boy again, seized by the fear of these terrible 
beasts. Just keep walking. 


Half of the dogs ran in front and turned to face me, their eyes burning with ma- 
levolence. I stopped cold. I could feel the hot breath of the dogs that were be- 
hind me as they snapped and growled. They had me surrounded. This was it. 
They had me. I couldn't take it. I would just throw myself on the ground and let 
them eat me. I was paralyzed with fear. 


Just then a mighty HOWL broke through the din of the horrible barking and 
growling. I looked down the street in the direction of the sound, and there, 
standing on a low retaining wall, lit by the moon, was a big white Husky. It 
howled again and jumped off the wall, bounding up the street toward the other 
dogs and me. 
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Lee Widener continued 


I held my breath. In an instant the Husky was there beside me. It caught my 
eye for a brief moment and then turned to face the pack. Without another 
sound all the wild dogs turned and ran away. 


For a moment I was dumbfounded. I couldn't grasp what had just happened. 
Then I fell to the ground, hugging and kissing my beautiful canine savior, 
weeping with relief. This dog had saved my life! I just sat there, in the middle 
of the street, for several moments, just hugging this amazing pooch, letting it 
lick my face, feeling its lungs as it breathed in and out. I was awash in an over- 
whelming feeling of gratitude to this magnificent beast. How could I ever show 
my thanks? What could I do for it? 


After a time I knew I had to get out of the street, so I stood up and walked 
back to the sidewalk, the Husky at my side. I made my way to the end of the 
street and with relief I saw I knew where I was. The house I was looking for 
was only a block away. Still not wanting to say goodbye to my spirit animal, I 
sat on the porch with him for a few hours. We just sat there in silence while I 
petted him and I read a copy of Eugene Ionesco's “Bald Soprano.” Eventually I 
knew I had to try and get some sleep, so as the sky began to grow light with 
the morning Sun, I took the dog's face in my hands, kissed his fur one more 
time and told him, “Thank you my friend.” He got up off the porch and ran off 
into the sunrise. I went inside the house to try and sleep, my mind weary, but 
reeling from the events of the past night. 


There were a few times in the coming years, in times of stress, when I would 
see a white Husky, and I would know everything would be okay. I would also 
hear that voice occasionally, always telling me to trust myself. Whenever I got 
behind the wheel of a car I could feel my spirit's presence. I got into a few acci- 
dents in my day but nobody ever got hurt. At some point I became aware I 
hadn't felt my spirit for a while. It had faded away. I'm not sure if it was be- 
cause I didn’t need the guidance any more, or if I had lost the ability to com- 
municate with it. Whatever the reason I know I'll never forget the night my 
spirit spoke to me and saved my life in the form of a white Husky. 
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Never Ending Wonder RAdio by he Widen& 


NeverEndingWonder Radio is a freeform internet radio station 
that has been streaming online for over ten years. The motiva- 
tions for starting the station were twofold. I had been a big 
fan of the esteemed Dr. Demento for years and had always 
wanted to host a show similar to his. I also had been a long- 
time collector of music. Even as a youngster my tastes in 
music had been somewhat odd. Instead of buying the latest 
hits I would opt for the strange and bizarre discs I could 
find in the cutout bins for as low as a quarter. I wanted to 
share this off-kilter music with the world. 


When I met Dr. Demento at a record show I blurted out my 
secret desire to emulate his efforts. Instead of dismissing 
me as another silly fan, the Good Doctor was warm and 
encouraging. I was resolved to make my dream come true. 
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I spent some time volunteering at a local public radio 
Station, but I could tell the path toward air time would be 
a long and torturous one. I didn't want to stuff that many 
envelopes. 


I found there was a service online called Live365 that 
allowed people to share their music with their on radio 
Station. It was free! I signed up immediately, even though I 
knew nothing about the technology involved. I learned! Before 
I knew it I had my own station - NeverEndingWonder Radio. My 
efforts were rewarded. I became an editor's pick — twice. As 
time went on and Live365 grew they became more restrictive 
in their programming rules. I left the safety net of Live365 
and became an independent station. 


NeverEndingWonder Radio is definitely a niche station. Not 
everyone out there is interested in listening to a mix of the 
Three Stooges, academic electronic music from the Fifties, 
weird rock bands that never made it on the radio, early sound 
recordings, experimental compositions and other ephemera. 
NEWR has never had a huge audience, but it does command a 
loyal cult following of listeners who know they won't find a 
lot of what it plays anywhere else. 


Along the way I discovered there was a whole community of 
musicians creating music that couldn't get airplay on tradi- 
tional radio because they weren't signed to one of the major 
recording labels. This music was better than what was being 
played over the air, but they couldn't join the party because 
of the stranglehold the major labels hold over what gets 
aired today. These artists were hungry for airplay and they 
were more than happy to make their music available, so over 
the years NEWR has grown to include a mix of my outre music 
collection and new independent artists. 
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Our greatest success by far is our very popular monthlong 
Halloween celebration in October. With a mix of Halloween 
novelty music, horror film soundtracks, old time radio shows 
and other horror themed music, our listenership swells so 
that its impossible to even tune in sometimes. We even 
feature Halloween greetings and memories from well known 
writers, actors and musicians, all recorded exclusively for 
NeverEndingWonder radio. 


NeverEndingWonder Radio can be found online at 
NeverEndingWonder.com 
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Shameless self promotion: Projects from DJ 
Frederick: One Minute Zine Reviews zine & blog 
www.zinereviews.blogspot.com 


Night Train (to Mundo Fine) perzine 

Radio shows: Thrift Shop, Voice of Middle Earth, One 
Minute Zine Reviews, Mystery Science radio all 
archived at radio4all.net (search for title) 


Please write ... 36 West Main Street 
Warner NH 03278 


Email if you must: singinggrove@conknet.com 
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